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ACTI 
Poaw iso! nan 
Scene 1 
No Joke 
d SETH in Ty’s apartment.) 


. Please tell me this is a joke. 
v. It's not. 
“ ETH. You’re shitting me. I know you. You’re shitting me. 
TY . Seth, I’m telling you. 
3TH. Oka y! Okay, Jen. And the neighbor? That neighbor 


»rty-two years old? 


SETH. I don’t understand, How Can this happen) 
TY. I don’t know. [ don’t know! 
SETH. This is messed up! 
TY. What am I going to do? 
SETH. And who else? You said three! Who’, 
Who’s the third girl? 
TY. You don’t know her. 
SETH. Well who is she? 
TY. Why does it matter? I am in serious shit. 


SETH. Some random girl? Who? Ty, who is it? 
TY. I need you to not freak out on 


SETH. Who’ 
(Beat) 


the third) 


S the third girl? Who’s the third girl?! 


TY. This girl... She’s this .... 











. ee ee nent tates 
art | 
(Beat; she lowers the paper and looks out) Thank you 





Scene 3 
Cum Laude 


(Back to SETH and TY) 


SETH, Your student!? 


SETH. Your student!? Ty, your student?! 


wool aes 






te q 


ait cist Vite) aki) Gl 





’ we ee nak 4) é mie." 
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three di n in one week!? | 
- meee week, it was like over a nine-day 
TY. It was 
-— That's dirty. That’s extremely dirty. 
just... happened. 
aupianeil mn you thinking?! Can you tell me that? 
What were you thinking?? 


Scene 4 
Labyrinth 


Cause even though it’s a 
Narrative story, and the Story is about a youn 
that he has Super powe 

cally, he can make any 
single ep he can create a hundred hall 
ina small house, he i Catac and tunnels all 
around it. It Sno i ee ee si | 
MS jagee “se, this Supenpawendedas iP aaits o 


“rsome questions, Anyhow rpower, 


, it was a cool book oe tS 
OK made me a little money and got ae i, 
Columbia University, teaching a , aes Fitiet 

ates. The success of the book, and this pre tea“terstak al 






very confident about pretty much everything in general. (He steps 
out on to his back porch which is littered with shiny, colorful toys 


for a small child.) 
And then one day I stepped out on to my back porch in 


Brooklyn to find a bunch toys lying around for no reason at all. 


Scene 5 
Little Kid Toys 


(TY crouches down, picking up a brightly colored ball. He stares 
at the ball and the other toys with wonder. 
MAUREEN enters from the apartment next door. She sees 5 


with all the toys.) 


MAUREEN. Excuse me. What the hell are you doing? 


TY. I’m playing with toys. 
MAUREEN. Those toys belong to my son. 

TY. I didn’t take them, they were here 

MAUREEN. Where’d you get them?! peers 


TY. I’m sorry! I just came out on my por 
these toys here. They were sitting here. se tapar why.’ MY 
: |... I don’t kn aca 


MAUREEN. Oh. I’m sorry.. ae 
son must have done this. He’s being “difficult 0 


I’m a little crazy. 
TY. Here, you can have them back. 


MAUREEN. No, I’m sorry I snapped at you, 
TY. These are nice toys. 

MAUREEN. Yeah, they’re nice, 

TY. I love this ball! 


| ol 
(MAUREEN looks at the ball. She puts her hands out and Ty 
tosses it to her. She catches it.) 





TY. Pm Ty. 
MAUREEN. Maureen. 


TY. You just moved in here? 
MAUREEN. Back in August. 


TY. It was really something coming out and finding all these 
toys here. It was ... I don’t know, it was 


magical in a way. 
MAUREEN. You like toys, huh? 
TY. No, I mean, there was a quality about coming out here 
and finding a pile o 


a f beautiful toys just waiting for me. Like my 
childhood sitting out here reminding me of something. 


I think I had this ¢ I’m sorry. I probably 


. his exact ball. (Beat) 
sound weird. I get like this q lot these days. These are beautiful, 


these toys. They’re so new. ; 
MAUREEN. We just bought ¢ 
A girl. We'd gone thr saan 


We wer i 
ough the wh : 
with Augustus, my so 


ole process 
n. But thi time 





all set to adopt. 
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(MAUREEN tosses the ball to him 71,, 


TY. It’s funny these back porches. 
EN. Why? 
Sewre're SO Bowe together. It’s like we share it. But we 
never interact. Nobody does, I mean. Nobody ever talks or any- 
_ thing, even though we’re all so close. 
MAUREEN. It’s city life. 
TY. I’ve never met you or your kid. Or your husband. ..? 
MAUREEN. Nick. 
TY. I haven’t met him either. 
MAUREEN. He doesn’t really like the back porch. He thinks 
they’re all too close together. 
TY. It’s city life. 
MAUREEN. I don’t mind it. 
TY. I don’t mind it either. It’s intimate. 
MAUREEN. That’s one way of looking at it. 
TY. In that distant way. 
MAUREEN. The closer you get with someone, the further 
apart you get. I mean... I don’t know what I mean. I’m sorry. I 
- feel a little crazy. | 
_ TY. You don’t seem that crazy. 
MAUREEN. Well, you should get to know me. 
TY. I should. | 
MAUREEN. Soon you’d be running for the hills. 


TY. Well, anytime you want to get away from your crazi- 
ness, hop on over. 


MAUREEN, Just hop on over. 


- Yeah. You know, whatever. 
MAUREEN. Just hop on over. 


TY. We can defeat the paradox of city life. 
MA - Oh yeah? We can be intimate without being 


distant? 
TY. We can be anything you want. 
MAUREEN. Really. 
TY. Sure. | 
MAUREEN. That's very bold of you, 7). | don’t know 
how I feel about that. | 
TY. I'm just a friendly neighbor. | 
MAUREEN. You're certainly more than that. Are you al. 
ways this friendly? 
TY. No. But the spirit moves me. [Abu 
a MAUREEN. The Spirit, huh? T have to go take care of my 






TY. You want our to 
MAURE y ys back? 


EN. Maybe I'll come get them later, 


there, . = WE Were ; 
and she set been digging in the on a King, She was over 
CaMe OVer to the sai: Sarden, and she was all sweaty 
We sta ) 


tarted talking and I 




















AAUREEN. Fine 
y. Yeah? 
MAUREEN. Yeah. 


Y. Good. 

_ Yeah. You? 

TY. Fine. — 

pa: ’. Good . - 

AS: Bets iY msn! Ts 

They finish, MAUREEN exits. TY stumbles downstage, pulling 
__ up his pants, finally falling to the ground, wait )\ ove 


' TY. (To audience) Anyhow. Reall liked i it. R 
mean Yeah ita ¥ cally liked it. I 


7 


‘hbles on a page. ) 
= Oks okay... Just sit still for a second and let me speak be- 
fore you start to scribbling away like a madman, jeez! I knew 
you’d do this or something, just sit and let me say my peace! 


(JEN reads what he wrote. ) 

Look, I know it is, but I kind of have to seize the moment 
here. Whenever we talk you always talk me out, you put words in 
my mouth. (TY writes again and shows the page. JEN reads.) 

No! That’s NOT what I mean! (TY hits himself in the face 
with the notebook.) 

Listen. (TY gestures sarcastically.) 

Okay. Ty. (Beat) 

So. As you know. As we both well know... There has never 
been a time in my life, really ever, when I haven’t been, you 
know ... in school. And I know I’m always saying this, okay? 

Let me finish! (JEN reads the notebook. TY scrawls some- 
thing brief. She reads.) 

You know I don’t like that word, and it’ 
another word, seemingly profane.) 

a i you. Shut up. 

5 oad! ° 4 
still iene OR ph laryngitis and you're 
read.) ™ Scrawls. JEN does not 

Look, I’m goin 

listen, but here it is When verse oon listen or you can not 
austrophobig: et what to do 


Ss rude. (He scrawls 





row your life more and more 
posed to do! It’s about fae 
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and die! scrawls.) 
No. NO! I don’t want sushi! I’m not staying for dinner! (TY 


scrawls.) 

BREAK UP, Okay? BREAK. UP. Me. Break Up. With You. 
How about that! Oh, but this -has never happened to Ty Greene 
before because he’s too smooth a talker and no one can ever get 
two words in—(TY scrawls.) 

I’m not going to read your shit! (TY writes. Shows her ear- 
nestly, She reads it in spite of herself. She looks at him and then 
away.) | 

We’ve talked about this! 

And don’t look at me like that! You know. You have your 
book and your job and you're hot shit and all that, so you don’t 
- what I’m talking about. (TY scrawls “So?!” and shows 

er. 

So that’s it. And by the way, a year ago you broke up with 
me. Out of the blue! So don’t act all heartbroken. (TY looks at 
her, heartbroken. ) 

Yeah yeah yeah. (TY scrawls something, shows her.) 

Very funny. 

No! I don’t want that! That’s what we've been doing. No 
“ee fooling around. No more hooking up. No more having your 

ake and eating it too. (TY scrawls.) 

Be what I meant by cake. 

"'s not you. I just never feel that we’re on the gore 0 
Tee, PS a page from the notebook and throws it at JEN. He rip 
ae and throws them at JEN.) : 11 things 
Oge is is what I’m talking about, Ty. 1'™ ahaa il apart. 
€t. love you, but when I’m around you, things “nt 
fY Come apart. 


(TY stares at JEN. He writes deliberately in his notebook fora 
long time. He throws the notebook at JEN, she picks it ™ 
reads it, looks at TY, reads it again, takes out a pen, writes 
something, throws the book at him.” — 

TY reads it, writes something, throws the notebook at her. Jen 
reads it, writes, throws the book, hits TY. 

He reads, writes, hands her the book. 

She reads it, laughs, smiles at him: She writes, throws the book at 
him. | 7 

He picks it up, reads, gets pissed, writes, throws it at her. 
She reads, writes, walks over to him, gives the book to him. He 


reads. He writes something very brief, shows her, she reads, 
she slaps him: 


They look at each other. He writes, she reads, she tosses the note- 
book aside. They make out.) 


Scene 7 
Seth Warns of Franny 


(Back at Ty’s apartment.) 







SETH. How does a condom not work? 
TY. How does it ever work is a better question. as 
they’re made of LATEX. Shouldn’t it rip? We tub it rte “7 
and pinch it and squeeze it and slap it around and it’s st; 
posed to protect us!? , 


Se 2 e. 
6S Ute? «oh 


SETH. This is a huge mess. 


TY. And it’s Supposed to be thin, Thin, so we can fee] 
through it. So we can pretend it’s not there. 

SETH. I came over here, and | thought, Jen is pregnant. This 
is a big mess. But now you drop the other two on me, and I swear 
to God, Ty, you are so fucked. You are so SO SO fucked. 

TY. I know. 

SETH. I’m not going to lie to you, 

TY. Thanks. 

SETH. Look: Are you 100% certain with each one? 

TY. What do you mean? 

SETH. A: Do the other girls know for sure they’re pregnant? 
And B: Are you absolutely certain you are the father? 

TY. I’m pretty sure. 

SETH. Well, “pretty sure” is not 100%. 

TY. I’m pretty sure! I’m sure! I’m 100% sure. 

SETH. Let me tell you something, man. Franny? Franny is 
out of her mind. 

TY. I know... 

SETH. She is frothing at the mouth. She will have your head, 
man. And guess who’s getting the brunt of it every moment of 
every day? 

TY. You are. 

SETH. I am! I am getting raked over the coals because you 
knocked up her big sister and she is one pissed-off bride-to-be 
Tight now! . 

TY. What do you want me to say? Franny’s pissed res fs 7 
Problem. Your problem is a lot smaller than my a o ‘ 
Franny’s annoying you? Guess what Seth? News re vases 
an annoying little cooze! She was born that way! And I say 


with all due respect, no offense. 
SETH. None taken. 


TY. Good. So I could care less 


as to how mad Franny jg 
okay? She wants my head, tell her to come and fucking take it | 
don’t use it anyway. 
SETH. I’m just telling you, this is not small potatoes. 
TY. Small what? 
SETH. Potatoes. 
TY. What? 


SETH. Forget it. Look, with tho 


se other girls? That’s your 
business, deal with them however yo 


u want. But I am connected 
to Jen, okay? She’s going to be my sister-in-law. 
TY. And I’m your best friend. Who’s more important, Seth? 
Your future sister-in-law or your best friend since the first grade? 
SETH. My future wife. 


TY. Oh, you are a pussy. Oh my god, 
SETH. All I’m sa 


you are such a pussy. 
ying is please do something. —_ 
TY. Like what? 


was like she had tumed into 
some giant mutant worm. ol 
TY. I was freaking out! 
SETH. It doesn’t matter! She’s amess, 
TY. So I apologize! Then What? What do I 
heart, you should know you’re not alone, I 
more chicks while I was at it. ‘raw 
SETH. Tell her something. Pitijen.... 
TY. What? What do I say? How do I explain this? _ UTyemeegs J 
SETH. I don’t know. I don’t know! (Beas) I DON’T Kp 


Se aly ted yy 


tii 
Ff ¢€ 
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Scene 8 
Picture of Happiness 


(Franny’s kitchen.) 


JEN. Just give me your blessing, okay? 

FRANNY. Oh. You want a blessing? Fuck that. I’m not 
blessing shit. No bless. No bless from me. 

JEN. Fine, don’t bless. 

FRANNY. I’m not. 

JEN. Don’t then. 

FRANNY. Fine. 

JEN. Fine. 


(Beat) 


FRANNY. (Whines) Jen... 

JEN. (Mock whines) Franny... 

FRANNY. I’m just saying. Why? Why this particular... (She 
Sestures to JEN’s womb.) The last thing you want is Ty’s kid. His 


offspring. 


JEN. It’s how the cookie’s crumbled. : 
FRANNY. Wrong! That’s wrong and wrong-headed an 
you're doing this for the wrong reasons! 
JEN. You don’t know why— ; . 
FRANNY. —Defeatist. You’re being defeatist. ae 
JEN. No. I’m being optimistic. Life. Newnes. Ba y om a2 
FRANNY. That’s like the stupidest thing I’ve ever ne 
Say in my entire life. What about school? 


JEN. What about it? 
FRANNY. Jen, you’re like the smartest 
You have every degree known to man. 
JEN. And? And what? What do I have to 
do you think I’ve been in school so long? 
FRANNY. I don’t ore Jen. You love to read, You , 
therapy. Not a baby. O Be 1 
JEN. I’m embracing life! th 7 | 
FRANNY. Why don’t you embrace my ass? 
JEN. Franny... I understand that you want the best fe 
but what I'd really like is to go eat. I want lunch. I want pad the 
FRANNY. You’re going to be 7 months pregnanea 
wedding. Showing! ii 
JEN. So? Pll make you look skinny. 
FRANNY. I—What? 
JEN. What? 
FRANNY. So I look fat? 
JEN. That’s not what I— i 
FRANNY. Oh thatislow. 


















Person in the 


show for it? ¥ 


ig 


-Ican deal with it. 
ae _And what are you going to say when they ask you 


ho the father is? Aa 
i "EN. I don’t know. I'll tell them it’s the best man. 


FRANNY. No you won't. If you think Ty is still Seth’s best 


man, you re crazy. 

JEN. Why, what happened now? 

FRANNY. Ty just got uninvited to the wedding. 

JEN. You can’t do that. He’s Seth’s best friend. 

FRANNY. I can do whatever I want. It’s my wedding. Ty is 
OUT and Paco is IN. 

JEN. Paco? 


FRANNY. Seth’s new best man. It was my idea. 

JEN. He’s ten years old! | | 

FRANNY. He’s twelve. And his English is getting better. 

JEN. Paco? 

FRANNY. He’ll be adorable. He’s a splash of color. 

JEN. You’re nuts. 

FRANNY. But you... Jen, my big sis... I don’t want you to 
be pregnant in my wedding pictures. We’ll have to get your dress 
altered and you'll be huge and everything. I just don’t want to 
have to explain you every time I show the pictures to someone. 

JEN. What is your fixation with these wedding pictures? 

FRANNY, It’s not a fixation. It’s— 

JEN. Yes it is. Every time you open your mouth, you talk 
about your wedding pictures. You’re obsessed or something. Stu- 
Pid photographs. 

FRANNY. They’re not stupid. (Beat) Why would you say 
that? They’ re not stupid. 

JEN. Stupid. Stupid pictures. No one ever looks at wedding 


pictures. You know why? "re stupid. 

at tome, you hae on oh ane hg 
about is how Tim going tak nyor ead ane 
(Beat) 





FRANNY. I have Mom and Dad's wedding pictures. 
JEN. What? 

FRANNY. Mom gave them to me. 

JEN. Let me see them. 
FRANNY. Mom gave them to me. 


JEN. Even if they did have pictures Mom would have bumed 


FRANNY. Well she didn’t, 


> 


. a} 
\aon" 
; » 6 + Pi aia ™ 
3 ow 7 nt fn os 
> ~ 3 » YP & ee SN 


m?atuaaswoY «.. 


* = 





7“ 


— ¥ 
~~“; a =* 
ms 


JEN. Let me see it. 

FRANNY. No. 

JEN. Franny... 

FRANNY. (Mocking) ... Jen... 

JEN. (Losing it) Let me see the fucking picture! 


(FRANNY hands JEN the picture.) 


FRANNY. Here. Spaz. (JEN looks at the picture. Long beat) 
I know, right? 
JEN. I mean... This is... Look at this. (FRANNY and JEN 


look at the picture together.) 1 can’t believe you have this, Look 
at them. 


FRANNY. I know. 
JEN. I mean, Look at them, Fran. 






(They look at the picture for a beat.) 
FRANNY. I know. 
VEN puts the picture down.) 


JEN. But it’s folly, you know. 
FRANNY. It’s what? 
JEN. Folly. | 
FRANNY. What the fuck is folly? 
JEN. It’s just— 
. What is that, like garnish at Christmas? 
JEN. No, that’s “Holly.” Folly is— . 
FRANNY. No, forget it! I don’t want to know. With your 


stupid SAT words and 2 | 
Fuck that! Fuck Folly. ee amici I) teen 
FRANNY. Oh, is that all? 
JEN. Yes. ’ “e 
FRANNY. That's all your saying? 
JEN. Jesus, Fran, yes. | 
FRANNY. Well, all /'m saying is you're going to be fat and 
bloated and ugly at my wedding and if I want to airbrush your fat 
stomach out of my wedding pictures I will! 





: er se Rite tt ij <e' ; 





TY, Tiveryihing 
WNLCCA, You Look, you don't have to tell me anything, or 
like, comfort me, Thala not why Vin here, | just wanted to Apolo. 
ine, 
TY, Heoea, what are you talking about’ 
WCCA, Look, Mr, Greene’? t really well you know | do 
Lyeally reapeot you, 
TY, And | respect you, 
| WHCCA, | mean, I've core here before, You've LIVEN me 80 
much help and advice on how to be a poet and everything, And | 
really, | really appreciate it, Ldo, Hutt feel ke 1 let you down, 
TY, leeca,,, | really don't know what to way... Except that 
ou're A brilliant student, And 1 have never... 
6 always been thrilled to have you in my claws, 
— BECCA, It wan a stupid poem, 
TY, Your poom,,, Today? That poem’? 
BECCA, You don't have to be nice to me, | ean take it, 
TY, Heova, you put your soul into that poem, 
BECCA, Whatev, If that's what my soul sounds like, then 
‘in trouble, 
TY, What wan it called again’? 
ALCCA, "The Precipice.” 
TY, “The Precipice,” Let me wee it, 
BECCA, Now? 
TY, Yeah, now, (AECCA goes to her bag and pulls out a 
of paper that iv erumpled up into a ball) Well, this isn’t 
leo, in i? This inn't a nice way to treat a poem at all, 
A, Whatev, | 
. Let me take another look at it, okay’? (TY smoothens it 


i 
| 
i 
| 
| 



















“tam standing on the precipice of my life» 
Okay, that’s a good start. | icteny 


what's going on with you. Okay? _ Whete you ay . 
BECCA. Okay. a 
TY. —— 

“And the wind blows. m9) 2h del ofl 


And life is such a confusion.” a a | 
Good. Nice images. ae re vay foes on 
BECCA. I am? h, 
TY; You're venyteeuned ge 

us poets are very focused as Lees" are we? nied ta 
BECCA. I guess not. | age cit ” 
TY. That’s why we write p 
BECCA. Why?" Veet EM 
TY. Because we’re unfoc 
BECCA. Oh, a 
TY. There’s a rhythm to this. 4 

ing for something. ted sett = 
BECCA. What? 
TY. I don’t know. You te 
BECCA. Tell you v 
BECCA. I don't k 10' om fj z . 
TY. Exactly. That’s why tt 
BECCA. Right. — 2 

“Why do ! wait for t be : 























» 1 


ding on the precipice of my life...” 
“fam er at's a good start. | know where you are. id 




















's goin a 
wna “d Olay. 4a) 
a M wind blows. a. . 
in life is such a confusion. 7 » ie 

Good. Nice images. You're very focused, do you know. 

BECCA. I am? ag 

ry, You're a very focused poet. As a person, well, none 
us poets are Very focused as people are we? any 

BECCA. I guess not. i 12908 

TY, That's why we write poetry. (lird @ 

BECCA. Why? 0 coed aaa 

TY, Because we're unfocused. oh A 
BECCA. Oh, right. : nO Tae 
TY, There’s a rhythm to this, An insistence, Y¢ 
ing for something, 1 ues wo gl 
TY. I don’t know. You tell me. | . 
BECCA, Tell you what? ‘fi Bes) Oe Bs 
TY. What are you searching for? (Beat 


TY ec nt non 4 
mete stallion, What i 


ood 


' 


ECCA thinks.) We’ ll come back to that. 


do J stand upon the edge with such wind around me? 


~ phat if 1 fall? : 
And now | am falling. 


Nice repetition. 
usrars and sky and wind and moon. Oh Blackness! 


Around me all is blackness, except for stars and moon. 
Stars and moon, which are whiteness. 
All else which is blackness... R 
I like the contrast. Black and white. We’re dealing with ex- 
tremes. There’s no gray here is there? | 
BECCA. No, nothing is gray. 
TY. I know. Nothing is. Everything is either something or 
nothing. 
_ BECCA. I mean, that was like a poem, what you just said. 


TY. Nah. 
BECCA. No, it was. Everything you say is like a poem. 


————_ = 
: : See Ss 


ee SE — 




















nd then impact! 
here have I fallen? 
heart sinks and rises at the same time when I see where Lam... 
m on the precipice. 
@ precipice of my life.” 
(BECCA and TY look at each other.) | don’t want you going 
and thinking you can’t write poetry. I don’t want you crum- 
ag these things up. I want you to trust yourself a little bit more. 
aced poems like these, Becca. 
3ECCA. I don’t really know what to say to that. 
PY. Well, it’s the truth. 
BECCA. Mr. Greene? 


TY. Ty. 


BECCA. Ty? 

TY. What? 

BECCA. I probably shouldn’t tell you this. 
TY. What? 


BECCA. Your book, Labyrinth? I mean, you know I’ve reag 
it. I mean, you assigned it, so I had to... but, I’ve never really 
told you... I think it’s.. | Rn 

TY. Wow. Thank you Becca. | 

BECCA. I mean... dealer nabliiodens oentesaaaeanmnas 
0 TY Widiiedioe Oe 


but thank you. 
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Scene 10 
Best Man 







om Ty’s apartment.) 


SETH. You're lucky she is actually 18, you know that? 
TY. There’s nothing you can tell me that I am not thinking at 


_ every moment. I regret it, okay? I arsiti it before I found out 
she was pregnant. 

SETH. I’m not telling Franny about this. Or Jen. pod will 
__ burst into flames if she hears this shit. 2 
TY. Well, eventually she’s going to find out. Right? 
SETH. What are you going to do? 
TY. 1 don’t know. 





SETH. I know. 


TY. Are you kidding me? 
SETH. Look, I’m trying. 


TY. What do you mean you’ re trying? 


SETH. To get you an invitation. | 

. | me ‘ 
there. But the whole Best Man thing... It aang ee. You 
just let that go for now. 


TY. Let it go? 


SETH. I know, I’m sorry, but you know Franny. There’s 
way she’s going to let you be in the wedding party. e 
TY. She has no say! She has no fucking say! 
SETH. She does. You know how girls are about their wed- 
dings. She’s carrying on and on about wedding pictures. 


TY. So who’s gonna be your best man? 
SETH. Paco. 


TY. Paco!? 

SETH. Yeah. 

TY. He’s twelve years old! 

SETH. He’s thirteen. 

TY. Paco?! Little Paco is your best man!? 
SETH. Yeah. 

TY. You tutor him! You’re his tutor! 

SETH. Three times a week. 

TY. He doesn’t speak English! | 


SETH. No, he’s gotten better. He’s a sweet kid. 
TY. He’s got Down's Syndrome! 
SETH. So? 


TY. He’s a tiny Mexican kid with Down’s Syndrome! 


SETH. Whoa! Hold on there, Ty. That’s out of line. He’s 
Venezuelan. 






all 


TY. Best friends since the first grade and you're booting me 
our wedding party because you can’t stand up to your 








ho 
ye SET H. Look it’s not about standing up to her. It’s the wed- 


ding thing. She’s crazy enough about... everything... but this 

wedding thing, man, I stay out of her way, you know? She’s on a 

rampage. 

TY. I hate her. 
SETH. I know. But it’s just for the time being. Things will 
mellow as time passes. 

TY. Seth, if this goes down—if I am expelled from your 
wedding, from being your best man, there is no going back. It’s 
like Franny saying, “Ty is out of the picture. He’s not our friend.” 
it’s over between us if this happens. Don’t you see that? 

SETH. You’re being dramatic. 
TY. Every other person in the world is about to walk out on 

me. I need to know you won't. Tell me you have faith in me. I 

need it. Your faith. I need it right now. 

SETH. Why didn’t you just stay together with Jen in the first 
place? You guys were a good couple. 


(Beat) 


TY. I don’t know. | | 

SETH. She loves you, man. She’s really... She would marry 
you right now if you asked her. 

TY. I know. 

SETH. So? 

TY. I don’t want to marry her. 

SETH. You | don’t love her. 


TY. Come on, man. 

SETH. Do you love Maureen or Becca? 

TY. No. 

SETH. Well, shit. You know, most men would jj 
backwards to get Jen, you know that. 

TY. Yeah. 

SETH. She’s hot. 

TY. I know. 

SETH. She’s hotter than Franny and nicer, too. (TY looks at 
SETH.) I'm just saying... 

TY. I know, okay? ) 

SETH. I wish you weren’t such a fuck up. We could have 
been brothers-in-law. (Beat) I'll call you. 


p OVer 





(SETH leaves.) 


Scene 11 
Two Years Earlier 


(TY stands holdin 
8 @ notebook 
ton after a poetry read and 4 plastic cup of wine at recep- 


Also with plastic cups.) ea MOREY EY Enter. 


RANNY, Th | 
SETH, Dug me he is! There he is! The big start ) 


thanks for coming you guys, be on eles ba’s 


; tt eS See 


_ ater: Fuki 
NNY. Ty, this 1s my sister Jen. 
Ob my God! I’ve heard so much... so much about 








YON EN. Hi. Me too. Nice to finally— 

FRANNY. —That was so cool! I can’t believe you could 
read like that in front of the whole people like that, the whole 
crowd! 

TY. How’s the wine, Franny? 
SETH. She’s wasted. 
FRANNY. I am not. 
SETH. Wasted. 
FRANNY. But I tell you what: I am going to get wasted. Yes 
Jam. These glasses are like shot glasses cups. Shot cups. 
TY. (To JEN) So you’re in that MFA program, right? Poetry? 
FRANNY. (Stating obvious) Poet... Poet... 
JEN. Um. Yeah. I mean, I was. I just graduated. 
FRANNY. Well we’re going to go get some more wine and 
it’ll probably take a LONG TIME because of I have to pee. So 


Okay! | 
(FRANNY starts to exit. SETH stays with TY, oblivious.) 


SETH. Ya know Labyrinth is from the Greek. 


FRANNY. Seth... ; 
SETH. Oh! Oh, okay. Wine. We'll both get wine! 


(They start to leave.) 


) FRANNY. (Whisper) _..80 dense sometimes! 
SETH. (Whisper) Sorry! 


(They exit TY and JEN smile at each other.) 


TY. Hi. 

JEN. That was really great. 

TY. Oh, thanks. 

JEN. Really great. 

JEN. Jeez, I'm sorry. What a stupid... what a stupid thing to | 
say. | 

TY. No. 

JEN. “Really great.” How poetic. 

TY. Trust me, [ll take what I can get. I mean truth be told, 
I'm just a dork with a notebook. [ haven't published anything or 





anything. 
TY. Nah. : Side | base sms rm 





TY. Higher education! 
JEN. I just really love school. 
TY. So you’re like super smart. 
JEN. Oh yeah. Super smart. 
TY. How poetic... What’s your dissertation about? 
JEN. Geography. You ever hear of Pangaea? 
TY. The one big continent. 
JEN. I’m drawing a better map of it. That’s my dissertation. 
TY. You’re mapping a non-existent place. 
JEN. In way, it still exists. It’s the world. Now, it’s just bro- 
ken up into pieces. Once upon a time, we looked different. 
TY. The adolescent earth. 
JEN. It was the Garden of Eden you know. One piece of 
land. Perfect. Untouched. (They both smile at each other, but JEN 
breaks the spell.) Ha! (Giggles) I’m sorry. I’ve had like ten little 
cups of wine. 
TY. Little cups. 
JEN. Yes, they are little. 
TY. And free. 
JEN. My favorite kind of wine. 
TY. Always a good year. 
JEN. Yes. The year free. Two owsand free. 
TY. Cheers. (Beat) Yeah. I liked... I liked esate 3 you 


read. 








(JEN kisses him, not too long, not too short. They look at each 
other, smile. Drink their wine.) 


Scene 12 
Flesh and Blood 


(MAUREEN and TY on the porch.) 


MAUREEN. Do you s} 
TY. What? | 
MAUREEN. Do you? 
TY. No! What do you think? 
MAUREEN. I think you might. 


TY. Do you? I mean, have you ever... before? 


MAUREEN. No. Me and Nick... I mean, our relationship is 


cep with a lot of women? 





different. | 
TY. But you stil] love him? 


(Beat) 


























when you think about it. 
MAUREEN. Are you religious? 
TY. Me? No. Are you? 
MAUREEN. No. I’m Catholic. 


TY. Really? 
MAUREEN. Raised. Lapsed. (Beat) I believe in sin. 
TY. Well... yeah. There’s no denying that. 


MAUREEN. I mean, I believe in Original Sin. That we need 
to seek forgiveness and work towards our salvation... which 1s 
really a messed up belief to have when you’ve stopped believing 


in God. 

TY. Are you an atheist? 

7 MAUREEN. I’m worse. I’m atheist who’s still pissed off at 
God for not existing. It’s a stressful denomination. 

 TY.I°d say. 

- MAUREEN. You're supposed to have faith even if your 
prayers aren’t answered. All I wanted was to give birth, have a 
child. It’s the only thing I ever explicitly asked God for. When I 
found out it couldn’t happen... well that was the end of that. 

TY. Do you think what we're doing is a sin? 
t’s asin I can sink 


MAUREEN. Oh yes. But i 


my teeth into. 


(Beat) 


MAUREEN. Do you have an Be 
but... ] was being fool- 


: hopin J don’t care if you do, 
ir oolish. | just want to know, okay? 
e else in a lon 


*re being 
reb | th ++ had sex with anyon 


yone else? 


g time. 


Scene 13 : mi 
Growing as a Poet 














(TY opens his front door and BECCA enters.) 


BECCA. Hi! 
TY. Hey there! What a surprise to get your call! 
BECCA. I mean was in the neighborhood? I was having 
brunch. I totally love Brooklyn. It’s so retro. ; 
TY. Yeah, it is. So... here you are. 
BECCA. I hope I’m not intruding... 
TY. No! [was just writing. nl .serow on’ bo ae 
BECCA. Wow. Of course. (She pulls out wine.) 1 brought 
some wine, a en 
TY. Wine! —— Rete 
BECCA. Because.my new noena? freee ee 
_~,» MY New poem? It’s about win - 
TY. Oh. puat’s good... good Qr ek, 7 een tf, 
at home... a. Pairs! 
i“ BECCA, Awesome! Th bee ce ee 


BECCA. What inspired you for Labyrinth? 


TY. A woman. 
BECCA. Oooh. A woman. Who? 
TY. This was years ago, you know. Like four years ago. 
BECCA. Yeah? 
TY. I was in love with her. But she left me for another man 
" who she then married. 
BECCA. Oh, wow. I’m so sorry. 
TY. Sometimes relationships end. But you always have that 
distant hope they might begin again... but when someone gets 
_ married, then it’s a whole different story. Marriage is so final. 
BECCA. Yeah. I know. Except for, like, divorce. 
_ TY. So 1 wrote about it. People like it, 
_ BECCA. People love it. 
TY. I don’t know. Big picture is, nobody really reads poetry. 
i never sell large amounts of books. 
BECCA. It doesn’t matter how many you sell. If your poetry 
ects one person, then that’s all that matters. That’s how you 
ge the world. You’re changing the world with your poetry, 
TY. (To audience) Are you kidding me? You hear something 
like that out of a beautiful girl’s mouth? What are you going to 
think? I’ll tell you what you’re not going to think: You’re not 
_ B0ing to think, she’s just a dumb lovesick girl who’s just flatter- 
ing me. You’re thinking: My poetry is changing the world. 


BECCA. (To TY) I mean, you’re an artist. That’s what you 
do. 


TY. (To audience) I mean, I’m an artist. That’s what I do. 
(Beat. TY turns back to BECCA. To BECCA) That’s a little much. 

BECCA. No, I mean it. 

TY. Well thank you. Thank you, Becca. 









(BECCA sees MAUREEN's kid's ball.) 





BECCA. Oh, wow! What an awesome ball! 
TY. That? Yeah, that’s just a... it’s q Cool bail, ) 
BECCA. Where did you get this? 
TY. It’s actually the kid next door’s, 

BECCA. Why do you have it? 


TY. I play with him sometimes, 
like kids. 7 


You know, like babysit, | 
BECCA. That’s SO Sweet. _ 


(She smiles at him. He smiles back. She throws the ball at him. 
He catches it and tosses jt back. She throws it back and they 
play catch, slowly closing the Space between them. BECCA 
tosses the ball aside and k : Ses Yi 64 ry starts k issing back. 
They start king out.) 2hood Oo ase eeipeecy |] 

Gt tow Sl ; D2 vue 
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Scene 14 


Something Immaculate 


spotlight on MA UREEN.) 
supposed to be able to do this. I’m not. 


EN. I am not 
ble. And so... when the impossible 


tty much impossi 
Something Immaculate. I’m pregnant, Ty. 


pregnant. 


| This is pre 
omes rea eee 
you've made me 


(TY appears. ) 


TY. How do you kn 


MAUREEN. Nick and I haven 
TY. Ina year! In a year. You told me you couldn’t get preg- 


nant! 

MAUREEN. I believed I couldn't. That’s supposed to be the 
truth about... about me. The scientific truth. But it’s not. There’s 
somet ing deeper. 4 | | ) 
I TY. What are you 


; 


ow Nick isn’t the father? 
"+ had sex in a year. 









going todo? a a . | wanted 


¥Y 






pened to me. 

TY. So you’re going to keep it? 

MAUREEN. Keep it? 

TY. Sorry... 

MAUREEN. This is a spiritual thing. ‘This ; 
me, And a child. 0 God ag 

TY. Don’t say that. 

MAUREEN. I love you. 

TY. Don’t say that! 

MAUREEN. [ don't want anyth 
expect you to do anything. But I a 
know! The Holy Spirit! 

TY. You're not filled with the Holy Spirit! 

MAUREEN. I am! Iam and I’ve never felt So complete! 


(MAUREEN exits. A spotlight up on BECCA on Betas 


ing from you Ty. I don't 
m so filled with... | don’t 











a pecause it’s really not that big of a deal? 1 mean, it is 
to be some crazy girl about this whole thing, 


mn not going : : ; 
by vy cal relax about that. I’m just kind of curious what your 
50 ¥* on all this, and maybe if you have any strong opinions 


is 
a 4 anything. Um, so cool? Okay. Thanks. I... Luh... Okay 


cool. 
| (she pangs Up- Exits. JEN enters.) 


TY. That’s impossible. 

JEN. No. It’s not. 

TY. Not from me. 

JEN. Yes! T y! From you! 

TY. This is a joke. 

JEN. No. Ty, listen. Will you listen? 

TY. Tell me this some stu id sick joke! 

JEN. What’s wrong with you?! aaa 2 yrabieer 
TY. Tell me that! ub 


JEN. Shut up! 
TY. This is some stupid sick fucking joke! Tell me! Tell me 
that now! 
JEN. Stop it! Stop it! 
TY. Why are you doing this to me! 
JEN. Ty, stop it! What’s wrong with you? 


(TY paces, angry, freaking out. ) 


TY. We used a condom! 
JEN. It broke! 
TY. No it didn’t! 


JEN. It must have: Ae) rhe 
Ty, Buteitidi dn’t, Jen! It didn’t break! It didn’t fucking 
ees Well, one way or the other, Ty... IT DIDN’T Worx; 


Scene 15 
Making Something Messy 


(TY stands center, speaks to the audience. As he speaks, he puts 
on an apron.) 


TY. So I’m having Seth and Franny and Jen over for dinner. 


It was this sort of unspoken deal that I hashed out with: Seth. 
Have them and Jen over for dinner. A 


all friends” sort of thing, 


peace offering, A “we’re 
But here’s the thing. I’ 


and then presto, All Will Be Forgiven. 
m a little fucked up in the head these days 
= prea: are going to go horribly wrong tonight. I know 
she'd like to ia auent me on the porch today and said 


metime id « 5 
night? Come Over. [']] ee Oh, okay, how about = 


Meanwhile. Bec. 

: | ecca also 

a fact that she’s ee seca by when she’s free sng I know for 
And so [1 S | i | 















ving something a little messy, but | like to experiment and gee 
i} be just right. For the occasion. Anyhow, I’m cooking here, 
y'm remembering this thing from when | was a kid, I wag like 
ears old and I was sitting at the dinner table and 1 had a bow! 
‘peas and carrots in front of me and my father was standing 
er me demanding that | cat the peas and carrots, | refused, He 
Jled at me and threatened me and I began to cry, but 1 stared 
im down, tears running down my face, a tight scowl across my 
outh, My father got angrier and he pointed at me and yelled, 
You cat those vegetables NOW or we're going to have a BIG 
oblem, Mister!” And, staring at him, 1 put my little hand under 
he bowl and | flipped it up in the air. Peas and carrots every- 


T . Holy shit. 


e doorbell rings.) 








ACT II 


| Scene 16 
In a Pickle 


’ sta tan Is far to the side of the save while JEN, MA UREEN, 
BECCA stand facing the audience. They speak out at the 
ice.) 










(To udience) So I told on and at first, they were 
@ women stand in shock. To audience) And then they 
Mi a REEN. How could you do this! I’m asking! Look at 

0k at me when I’m talking to you! How irresponsible and 
US oa is mane with a You just go around fuck- 


¥ an same me together! ? What i 18 
Beoa eae from y your life that 


ro 
ee 





_ FRANNY. Stupid cocksucking piece of shit. 

TY. (To audience) So that’s pretty much what they were like 
Except they were all talking at the same time. Look, I’m Sorry, 
It's hard to remember how it all went down. It was a blur. | Mean 
I remember, what they all looked like and the kind of appalling, 
horrific tension that quickly spread through the apartment like 
wildfire. But it’s hard to remember it perfectly. How it all went 
down. For example it really sounded more like: (4 hellish 
screaming of female demons from the depths of hell is briefly 


heard. To audience) And here’s the thing: I wanted this. I wanted 
everyone to converge, | needed it to happen. I mean, breaking 
this kind of news to a girl... THREE TIMES. __ and having to 
ut three times and Pm telling you: I just could- 

weak. So... Dinner, Everyone at once. Three 
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Scene 17. 


Fiala be 
“$ourit? 








What's going on tonight? 


“What do you mean? 
pT H, What’s the plan? a 
P TY, Dinner’s the plan, Where's Franny and Jen 
SETH. Listen. | ; | 
TY. What? ast 
_ SETH. So I got you back in the wedding. 
TY. You did? © | 
SETH. At least for now. 
TY. Holy shit. You did it! 
SETH. Well... 
_ TY. I love you. 
SETH. Shut up. 
_ TY. Best Friend! Best Man! 
SETH. Listen. 
TY. What? 
_ SETH. I liedabout yous Roeia EV 
TY. What do you mean? _ 
| “lee Okay. Bear with me. Franny tl 
roposetoJen, ; : 


i 
f SLUR 


TY. You just LIED? 
SETH. I had to tell Franny something, You know? 
TY. No, Seth, I don’t know. I don’t 


fucking know. 
SETH. She gets in my head! And if | want her to give in on 


something, I’ve got to feed her, I’ve got to have something 
give her. You know, like concessions. Collateral. I don’t know, 
TY. You are the biggest douche bag I’ve ever met in my life. 
SETH. But when I start telling her shit, I don’t know, it’s 
like the way she stares at me or something. | 


t's hypnotic, but | 
actually start to believe what I’m saying, 
(Doorbell rings.) healed 
TY. Well, I’m not. I’m not going to propose! Jesus! Will you 
get that? 


Asiid dye 


(SETH answers door. FRANNY enters.Jov mode bell 1. et. 













‘EON BOY 
SETH. Hey honey! et oer sii 88 tx 
FRANNY. What a fuckin o'r 

kiss.) Hi Sweetie... So [’ 


that slut Beverly takes the proposa CearE 
Jack and she flips it across the confer were + eee 
yone, and she’s like, “What can T 1G cael 
wih this? And of course 
have done that if Jack were the 
With this? 


wae 
ia =e 
— 
4 


va 
=. a 
<= ae 


E. WNY gives him a box of condoms.) 


FRANNY. Mazel Tov! These are what they call “Condoms,” 
" There’s directions inside. 
TY. Aw. You shouldn’t have. 
FRANNY. And here’s some beer. 
TY. Condoms and beer. You’re my type of girl, Franny. 
FRANNY. Don’t get cute. You're lucky I don’t slit your fuck- 
ing throat right now, the way you treated Jen. I need a cigarette. 
TY. Well you’re here now. And we’re all friends. 
FRANNY. (Fake sing-songy) Yes we are! Yes we are, Ty! 
(Normal) By the way, I have a contact list this long if you want. 
All the people you’ll need for the wedding, all ready to go. I'll 
email it. 
SETH. Sweetie! We don’t need to talk about that yet! 
__ FRANNY. (To SETH) Well, I mean— 
__ TY. I’m gonna put these in the fridge. You guys? 

-FRANNY & SETH. Yeah. | 







’ 2 taaN! = ; i ie, 
'Y hands them two beers and exits.) 


FRANNY. (After TY) And I’m serious, Ty! I have a thresh- 


oa SETH. Franny! Hi! Why don’t we sit down... 

FRANNY. I’m just saying! She’s gonna be... (She panto- 
mimes huge pregnant/bloated,) Weddings don’t happen over- 
night. I’m so glad we’re not like them. 


TH. Yeah. 
|  Eaedieliy How was your day, sweetie? 
se 2TH. It was... fine, listen, there’s something I should— 






FRANNY. What are these pickles? Gross. 


(TY enters.) 
TY. Dinner should be ready in about a half hour. 


FRANNY. God I’m starving. (To SETH) Sweetie, will you 
go get me cigarettes? | 

TY. I thought you quit. | . 

FRANNY. I did. That’s why I don’t have any. Sweetie? 

SETH. Weren’t you just af the store? (FRANNY just looks at 
SETH.) Ty, you need anything? — | | 

TY. Nope. 

SETH. Cool. Be right back. 





(SETH exits. TY and FRANNY look at each other.) — 


TY. So. (Beat) So how are thi— | ) i 
FRANNY. —So I can’t say I’m thrilled at the prospect of 
having you as a brother-in-law...(TY shakes his head, laughing.) 


3 : 
No, I mm serious. , 7 Diss : at Sagas evant 2G ih: & yt A 
TY. (Marveling at her) WON nieesiee thie a@evence 
-FRANN Y. (Mir 1ic) Dvse inbbaA‘ the , ' a 
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BECCA. Hi. | 

FRANNY. Hi. 

BECCA. Is Ty here? 

FRANNY. He’s busy. Can I help you? 

BECCA. I’m here for dinner...1 didn’t know anyone else 
was going to be here. | thought it was... 

FRANNY. You’re here for dinner. 

BECCA. He told me to come over. We had some stuff to... 


(TY enters. ) 


TY. Becca! Come on in. You guys met, 
FRANNY. Actually, no. 

TY. Well this is Becca, she’s my student and this is— 
FRANNY. —This is your student? 

BECCA. Am] like really early? 

TY. No. This is good. You guys make yourselves comfort- 


able... Drink? 
FRANNY. Ty, what’s going on here? 


TY. What do you mean? 
FRANNY. —I mean, this was supposed to be a private din- 


ner. 7: 
TY. Is this your dinner party, Fran? 


FRANNY. No, but— 
TY. No, So just shut up and relax. Becca you want a drink? 


You want a beer? 
_ BECCA. Do you have club soda with a lime? 


TY. You got it. I’ll be back in a jiffy, 


(TY exits. FRANNY, clearly pissed off. sits down. BECCA L0es 


sits across from her. They look at each other.) 


BECCA. So how do you know Ty? 

FRANNY. My sister. 

BECCA. Oh. He’s your sister? 

FRANNY. What? 

BECCA. I’m kidding! 

FRANNY. So you’re Ty’s student. 

BECCA. Yeah. I’m in his poetry workshop. It’s pretty rad. 
FRANNY. I bet it is. 

BECCA. Wow, I love your shoes! 


FRANNY. These? 
BECCA. They’re like super classy but still kind of casual. 


FRANNY. Yeah, they’re not really casual at all. 
BECCA. Oh, then I take it back. Those shoes suck. 
FRANNY. What year are you? 

BECCA. I'ma first year. 

FRANNY. You're a freshman? 

BECCA. Yeah, I’ma first year, _ 

FRANNY. So you're like... really young. 

BECCA. I mean, yeah, Comparatively, 


(FRANNY’s brain explodes. SETH enters. ) 


_ SETH. I got smokes. And [ got. Pi sca 
pee (He turns and sees BECCA) Who” one ichin — 
RANNY, (To SETH) Do you know about 


Becca? 


SETH. About what? | don’t rasa wie! 7 


smokes and they had, T Sot some, you know: 


. RANNY. She’s So) ies dinner. She’s Ty’s student 
BECCA. I’m sorry it's so weird that I’m here, | mean, Ty 
| wvited me and everything. 
in SETH. You’re Becca! Oh wow! That’s great! And you’re 
ere for for for dinner! 
BECCA. Ty invited me. He called. me up today and invited 
me. Who are y ou? 
FRANNY. He’s my fiancé. 
BECCA. Wow, you guys are like married and everything. 
FRANNY. (To SETH) She’s a Sreshman. 
_ SETH. (To BECCA) Yeah! I loved school! | was a great stu- 
dent, I mean, I think I had like a 3.8 cumulative average. Was it a 
3.8 honey? | think it was a 3.8 I was like a major nerd back then. 
School. School was nice. Are you having a good... How’s 
school? 
BECCA. It’s pretty— 
SETH. Do you like Turkey Jerkey? Have some? 
FRANNY. Can I have my fucking cigarettes? 






(SETH gives her a pack. FRANNY whacks it against her palm 
repeatedly, looking menacingly from SETH to BECCA.) 


BECCA. Wow, you smoke? 


FRANNY. Uh. Yeah. 
BECCA. I read this article about smokers mouths? I mean 


everyone knows smoking is bad and everything, but people who 

smoke, they have like these microscopic... wounds... all over the 

insides of their mouths that never go away. Even if you quit. 
SETH. You know what’s awesome? You know what's really 


cool? Where’s Ty? Ty? (Shouts desperately) TY! 
(TY enters from kitchen.) 
TY, Yo! 


(SETH walks so the girls can't see him and gestures madly to TY, 
freaking out.) “in 


FRANNY. (To TY) So Ty! Are aeeies sedans nit 
over for dinner tonight? Or just thisone? = 
SETH. Oh! You know what? I See ihc aaa a 
left the stove on at our place? © » oht boc T dnids | cde 
FRANNY. What? . etd vi ankv | Syssemt 
SETH. The stove! The freaking dime We gotta go: Fr in, W 
should probably— , 













ey 


—yiew 2H ADDS 
(The doorbell rings.) = ‘ ohul sd soy oG@ HTa2 - 
i reghS teva a 

FRANNY. Finally! | 


4 cats og WOR 
(FRANNY opens the door. MAUR zEN's ace i 


PRE eso Salil 
ae wee a 


MAUREEN, Hi, ae Pi . 
sda 










MAUREEN. Hi? Ty? I’m sorry... you said tonight, right? 


(TY walks up to her.) 


TY. Of course! Maureen. Welcome. Hi. 


(MAUREEN kisses him.) 






SETH. (Re: the kiss) Whoa. Hey, you know what? Maybe 
me and Franny should... I mean... HA! Hi everyone! 

TY. No, I’m sorry I wasn’t clear to everyone... this is like a 
dinner party! Everyone here. All my friends! It’s a celebra—lIt’s a 
‘gathering. Everyone, this is Maureen, she’s my next door 

neighbor. This is Seth, Franny, and Becca. 
MAUREEN. Hello... 
BECCA. I love that shirt! 
MAUREEN. Oh! Thank you! It’s Old Navy. 
TY. Can I get you a drink? 
MAUREEN. I don’t know... club soda? 
TY. Sure. (He starts to exit.) There’s some pickles there... 


MAUREEN. (Goes to them) Ooh! 
He exits. MAUREEN eats pickles.) 


MAUREEN. Ty always has the best pickles. 

FRANNY. So you’re his neighbor. 

SETH. Neighbor... neighborly... neighborly... 
MAUREEN. Um... I’m sorry... But could you not smoke? 


__ FRANNY. Could I not smoke? 
_ BECCA. It gives you mouth wounds. 


MAUREEN, I’m sorry. It’s just... 
FRANNY. (Stubbing out) No! F ine! I won’t Smokes 
C! 


(Uncomfortable beat) 


SETH. Smoking indoors! What is this, the Midwest? 
MAUREEN. So how do you guys know Ty? 
FRANNY. Well, she’s like his 


Student or Something. She’, P 
freshman, I’m sorry, a “First Year” and she’s.. 


. What are you 16? 
BECCA. I’m 14 and a half. 
FRANNY. Yeah and she’s like 





really cute. And I’m here 
because my sister is coming and she and Ty are like... you know, 
she’s with him. | : 
(Beat) 


MAUREEN. Wait... what? 

FRANNY. Ty’s with my sister? 
MAUREEN. I’m sorry? 

SETH. And what do you do, Maureen? 


anne Ty has a girlfriend? 


- She’s going to be here any second. Her name is 
MAUREEN. And she’s. | 
































Your sister... 


MA ; 
jen. 
RANNY: Jem muted) What 1s HAPPENING!? 


o confusing? She’s 


like with him! 


MAUREEN thinks:) 


MAUREEN. You know what? 1 gotta g°. 


(She heads for the door.) 


FRANNY. Why? How do you know pim? ol 7 gagihoe 
MAUREEN. We've been: _YVve peen cheating © at 
band with Ty for the last few mo ths. 5° tell yOu! ps 
FRANNY. Oh shit. Oh § hit, 1 will. 2 
shes wit 


(Doorbell rings. MA UREEN ope” it 
pack and bicycle helmet.) 
JEN. Hi! (She stoP® looks aroun 


ple.) Hi, 1 have tO pee. 





i , slams the door. SETH 
EN rushes into the bathroom, s and Ty 
(J enter from kitchen. Everyone looks at them. SETH hag Pi. 


tionary.) 


SETH. Who’s up for some Pictionary? 


(The sound of JEN throwing up comes from the bathroom. Every. 
one listens. Flush. Running water. Rinsing mouth. Clearing 
flem. The whole bit. JEN enters from bathroom.) 


JEN. Hi. Sorry. I had to pee. (Beat; goes to coffee table) 
Ooh, are those pickles? PAVIA 

MAUREEN. (To TY) You’re a son of a bitch. 

TY. Yeah? 

MAUREEN. You could have just told me the truth. 

JEN. What? 

FRANNY. Ty’s been fucking her. 

JEN. What? 

FRANNY. And maybe kiddie porn over there, too. 

TY. Hey, Franny, you know, shut up. 

BECCA. Whoa. This is wack. : 

FRANNY. No! Is that it too? Are you fucking your neighbor 
AND your student, Ty? This nubile little freshmen who isn’t old 
enough to drink? 

BECCA. I am not nubile! 


MAUREEN. I can’t believe this... 
JEN. Oh... 


TY. Jen... 


BECCA. That is so uncalled for. Like I’ 


app: : m some s 2 
bile pariah. I’m going Ty, Pll call you. mg “ “i 


: ot 





EN runs for the door. ) 


M AUREEN. Jesus, Ty... 

Wait! Just wait! It’s worse than you think! (Beat; to 
o I told them. (The women stop, look at him. Lights 
shift. To audience) And I] will admit to something strange and 
perhaps very fucked up. There was a sense of the sublime in all 
his. The thrill of being caught, the thrill of having done some- 
" thing unbelievable, something that puts me in a very bad light. It 

was a rush. Terrifying, but also amazing. All these hysterical 
women, shocked, angry. Their anger a hot blue, a whiteness. The 
way fire looks almost cold when it is the hottest it can get. And 


then... 
BECCA. Okay, so I’m like due back on the planet earth? 


You guys take care. I’m out. 


audience) S 


(BECCA exits.) 


MAUREEN. I cannot believe this. YOU are sick, Ty. I 
can’t believe that you’re part of... That you... Jesus Mary and 


Joseph. 


(MAUREEN exits. JEN sits against the wall. FRANNY lunges at 
TY to kill him. SETH jumps in, puts her in a half nelson and 
struggles to keep her away from TY.) 


FRANNY. I'll fucking kill you! Do you understand me! | 
end your miserable little life, Ty! 


TY. Jen...- Jen look at me... 


will | 
FRANNY. Jen! You are coming with us! I will not leave you 


with this... this... 

JEN. Franny. | 
NNY. Come on | 

pe I need to be alone with Ty for a second, 

FRANNY. Fuck that! 

SETH. We gotta go. 4 
_ Wait for me outside. | | 

emensonoan (To TY) If she’s not out in five minutes | am com- 


ing back and I will kill you for real. 
(SETH ushers her out the door.) 
SETH. I'll call you dude... 
FRANNY. (Offstage) This isn’t done! Ty, this isn’t done! 


TY. Look... This wasn’t supposed to... JEN starts crying.) 
Aw Jesus. Jen? Lemme get you some club soda or something. 


(He goes to get a drink, JEN stands up, suddenly stronger.) 


JEN. No! Fuck you. 


TY. Jen... 
JEN. Why would you do this? 
TY. Do... what? 


JEN. DO WHAT!? 
TY. I mean... dinner? Or... 


JEN. No, Ty! Not dinner! 

TY.?'msony, | saYe Maybe dinner, too, 
(JEN grabs her own hair : Ss SEE, 
TY) - Starts walking to the door, walks } | 













WN You Mow what,,.? 





whe wwe walbng fo the door, back to TY. To the door. 
» puede FY 


PY. Ae you okay? 
~ WN, Shut wp! Look at me! | don't know which way to go. 
Ths fs your fault, Ty, Everything is your fault. 
TY, Lkaow, 
AEN, Ppa 80 stupid! 
TY, You're not stupid, I'm stupid, 
AEN, (Peveeg fe cae down) Okay, Okay. Look. Let’s just... 
West. You Know, Franny told me... She told me you were 
OA, God, Jen, I'm SOFry, ,. 
SPN, Well what? What do you want? Ty, just look at me and 
WH we. E hate you right now so fucking much but if you can 
WOK G me and tell me... Tell me that you're at least the person I 
Mk | Know and not some... some... 1 DON'T KNOW... Can 
Yee WOK at me? Can you tell me anything? Beay Ty, 


WON eran 
TY, (Pe audience) What happened to me? Where did I go 












% 


Scene 18 
Halfsies 


(BECCA and TY in a park. They sit on a bench drinking coffee.) 


TY. I want to pay for the whole thing, 
BECCA. No. Half is better. 

TY. I'd really like to pay for the whole thing 
BECCA. No. 


TY. Why not? 
BECCA. Because I said so. 


TY. Don’t be a brat. 
BECCA. What are you, gonna get stern wmcils me’? 


TY. You don’t have the money, I have the money. I’m n going 
to give you the money. | 

BECCA. I have plenty of money. 

TY. How? 

BECCA. I’m rich. 


TY. Becca. 
BECCA. So forget it. 


(Beat) 


TY. I want to go with you. 
BECCA. No way. 

TY. Why not? 

BECCA. You wanta lot of things. 


TY. Yes. I do. 
BECCA. Look, I appreciate everything. But just give me 


Give me half the money and then, you know, walk 


this. 
spav? ae sh your hands of me. 


awa TY 1 don’t want to wash my hands of you. 


BECCA. Why not? 
_ Because we’re connected. We didn’t want this to hap- 


pen put just because it did doesn’t mean | suddenly don’t want 


anything to do with you. 
BECCA. Do you want to marry me? 






(Beat) 


TY. No. 

BECCA. Do you want to date me? 

TY. It’s not like that— 

BECCA. Because I don’t want to date you. 

TY. Okay. 

BECCA. All I really want is for you to write me a check for 
half the amount and then I just don’t want to hang out anymore. | 
mean, the semester is done. I’m no longer your student. So | 
don’t have to see you anymore. 

TY. You should just let me come with you. 

BECCA. Whatev. 

TY. Whatev? 

BECCA. Whatev. 

TY. (Angry) Why do you always shorten every fucking 
word? | 
BECCA. I don’t. 

TY. You do! 


BECCA. Whatev. 
TY. Is it some generational thing? What, are you kids too 


finish a word? Finishing words... It’s like ) 

mie? r 

Consonants. It’s so ridic. { 

Too wore A. Oh, poor old Ty can’t relate to youth culture, 4 ) 
month ago you understood me- Now you mannii 


TY. That’s not— 
BECCA. You can’t get three girls pregnant at the same time 
ike you. 


and then expect them to! 


lazy you can't even 


(Beat. They drink their coffee.) 


TY. I’m not a bad person. 
BECCA. Whatev. (Beat) What are they doing anyhow? Mau- 
reen and... what's her face? 
TY. Jen. 
BECCA. Jen. 
TY. Maureen’s going to have the baby. Her husband left her. 
BECCA. That sucks. . 
b TY. Jen, I don’t know. She won’t talk to me. (Beat) I loved 
er. 
BECCA. Guess you'll have plenty to write about. 


(Beat) 


TY. Becca, can I tell 
BECCA. Uh sia you something? 


TY. I don’t know. I j aah) 0 
spe: ' . 1 Just... I need to.. : 
cot in ya hoy a a old know how 
you are. How choices can y est things can change 
ou, — | 
(BECCA gets up.) , | VetedMi Anves 


: : ez ‘1% é — 
ae \foe ag a) & ry 








++ need any more lessons from you Ty. But I 
t. Take care of yourself. (She starts to 


heck. 


gy A. ] don 
er and send mec ac 






4 exits. TY watches her go. F 


Scene 19 
Absolution 


Ty's apartment. TY enters. MAUREEN is sitting, waiting for 
~ him. TY turns on the light, surprised to see her. She’s visibly 


pregnant.) 


TY. Jesus! You scared me. 

- MAUREEN. Hello. Sorry. Didn’t mean to. 

TY. You sit with the lights off? 

MAUREEN. I’m tired. The lights are bright. | 

TY. God. You want a drink? Or, you know, some ice cream? 
MAUREEN. I need you to sign these papers. I gave them to 


you three months ago. 
TY. Okay! Jeez. You scared the shit out of me. 


MAUREEN. Where’ve you been? 
TY. I’ve been out walking around in circles. Okay? Is that 


okay? And then I get a heart attack because you’re sitting here 
waiting for me in the dark like Dracula or something. How’d you 


get in here anyhow? 


REEN. [just hopped on over, Your back door was 


Sign the papers, 


t's the rush? 
as i'm leaving in a few days. I'm moving. | told 


MAU 
unlocked, 

TY. W 

MAUREEN 
you this, 
"ory, To Boston. 


MAUREEN. Yes, : 
TY, Who moves to Boston | 
MAUREEN. Sign there. Your name. You know what it says. 


Absolve yourself, } 
TY. When I was 4 Littl 


go up to my bedroom at nig 
waiting for me. Just sitting there 
still afraid of that. 


MAUREEN, Well here Tam. 
TY. My new vampire. Vampriss. Whatev. 


MAUREEN. I want you to sign the papers. 


TY. It’s just so final! | : 
MAUREEN. You should have seen your face when I first 
asked you... You were so relieved, | 
TY. I feel different now! 
MAUREEN, I really don’t care. 


TY. Why not? 
MAUREEN. Because I don’t, Sign the papers and I'll leave 


e kid, | was always terrified when I'd 
ht. | always thought Dracula’d be 
at my desk, waiting. I think I’m 


you alone, 
TY. Why is everyone being so mean to me?! — 
MAUREEN. We had an agreement. | 
TY. I don’t want to sign. ere ef: 
MAUREEN, It doesn’t matter what sessile 
had what you wanted, Plenty of it. a rod yne a 


Maureen. $4 
1 UREEN. What. 


ay souches her and brings her close to him as if to kiss her.) 


MAUREEN. Stop. What are you doing, 

TY. 1 want to hold you for a second. 

MAUREEN. Ty please just— (TY kisses her. MA UREEN 
doesn't kiss back, nor does she pull away. After the kiss they look 
gt each other. MAUREEN shoves him away.) Don’t do that. 

TY. I’m sorry. 

MAUREEN. I don’t need this from you, Ty. 

TY. What’s your problem? I’m just— 

MAUREEN. SIGN! The papers! 





(TY looks at MAUREEN and then quickly rips the papers up into 
shreds.) 


MAUREEN. WHAT ARE YOU DOING?! > 
TY. I don’t want to sign them. 


MAUREEN. Are you out of your mind! 
TY. I come in here, you’ve broken in. I try to be nice to you, 


try to be affectionate, you know, and you just act like some mean 
old... I mean you’re mean. 
MAUREEN. I’m allowed to be mean! You are too much. 
TY. What’s the big deal? 


MAUREEN. The big deal? 
TY. Yeah! The big deal! What’s the fucking big deal! 


MAUREEN. The big deal is I am falling apart, Ty! Nick Jeft 


; and if I want fo see... If | want to even see my 

me. pr Augie , I have to move up there. To Boston 

son wi jy—-who hate me now—live. 
k we his whole family 

at one you can’t understand this. But it sae okay? 


know it hurts. 
hes Oh, you don’t know shit. 


MA 
TY. Yeah? Wel Line a iT 
you. You didn’t love him, he didn’t lamyaion us 


EN. He took my son. 
rete : AY 00” MAUREEN slaps TY hard 


TY. Yeah, well he was 
pein I’m sorry. Maureen... , didareetatiat ss 
a 137 Ate } ; ¢ 


MAUREEN. He’s my son. r 
TY. I know. I'm sorry I said that and I’m sorry I ripped up 


those papers. I’Il sign them. nce you gave me a copy, TH sign 
sq 9d7 (MDI VERUAM © 


MAUREEN. Send itto my lawyer, 
ay Baw WAAAU IM 18 aoa) TY) 


Lahowks 
Pasi! —— 
TY. Weill Masta aes RS 


RMD 


‘AUEE nada 
















red 8 5 iS pa ie ee 
1 hoe ota ei gcipin econ 
¥ i 2 and — 






MAUREEN. ¥ 
TY. ined up. 
TY. I need y 
Liab page risked 
(She turns to leave.) 


yore gortous! Wart! T have something deen ha - 

aw yrhink oorrapred mre and made me ain a on vn 

* she person YOU Know ROW, The person you hate, And to 

ey dye with that, Tm bad, But T need to, 1 don't know a 

ak What do T do? Snag 

MAUREEN, / don’t Know, Why are you ask 

TY, Just tell me something! I'm trying to ee 

eae my life, | want 

wp be good. t do t do? Can't you tell me anything? 

(MAUREEN exits) Maureen! I'm sorry! 





Scene 20 
What Happened Botwoon Us ’ 


(Franny and Seth's apartment. FRANNY is exercising along to an 
exercise video. TY enters) 


FRANNY., What do you want? 
TY. Can I come in? 
FRANNY, Seth isn’t here, 
TY. I’m not here to see Seth, 
FRANNY, Jen’s not here, 
TY. I'm not here to see Jon, 
FRANNY, Well, that leaves me. 
TY. Can I come in? " 
__FRANNY, I feel so needed, What do you want, 
TY. I need to talk to you, 


mms 





FRANNY. Please don’t make yourself at home, Ty. You 
“ould not feel this is asafe place for, you: It's not 05 

TY Gee, thanks, Fran. You're so sweet. (Beat) This is hard. 

TY. I have to come clean. About everything. To Seth and 
Jen. About us. 


(Beat) 


FRANNY. You must be out of your fucking mind. 

TY. I’m not. But I wanted to tell you first. 

FRANNY. You’re going to fell Seth and Jen. Now? A year 

TY. This is what I want to talk about. 

FRANNY. Talk then! w uy Ob ind W YVAAR 

TY. What we did... Franny, what happened between us... 

FRANNY. We made a deal, Tyo im A 

TY. I know we did. Hence a} mod ton et] YT 
didn't Cs 2 Stupid drunken thing In the kitchen. It 
nd aubben. We decided it never happened. We made a deal 

we Put it behind us. End of story, Ty. End of story. 

TY. It’s not behind us. It’s right here. Right now - nee , 
FRANNY. What do you want? What are you oe &) 






TY. Nothing. 1 just need to do this. I need 
FRANNY Take a shower, then! eect isa 
It was a sin. And I’ve been feeling ; 
te g it for the 

pot J haven't faced it. Real sin stays with us. And I ate 
with it. jones 
FRANNY. Holy shit. Are you born-again? Because if you 
are? If you're a born-again little freak, you can get the fuck out of 
apartment right now. 
TY. I love her, Franny. I’ve always loved her and I don’t 
know why I did what I did with you. I don’t. But I loved her then 
and 1 love her now and I’m trying to come clean and I want her 
back. | | 

FRANNY. That’s sweet, Ty. That’s so sweet my teeth hurt. 

TY. I used to be a normal person, you know? But that night 
fucked me up. You corrupted something in me. 

FRANNY. | what? 

TY. I don’t know what it was, 


never get back. 





my 


but I turned a corner and I can 


FRANNY. | corrupted something in you? What did I do, pop 
your cherry? | | 
. No. 
se de a huge mistake is all. Me and Seth 


FRANNY. We just ma m : 
are about to get married. God knows it ll never happen again and 


; it! ever : ; | | 
, < a tok Franny. Look, I’m not here to argue with 
to oye p I’m telling Seth and I'm telling 

you or 


- So why are you telling me? Why did you come 


FRP y me first? 


this 
otal T enought you should know. 
7 





FRANNY. Bullshit. That's way too courteous for you, Ty. 
You know what I think? | think you're here because you want me 
to talk you out of it. 
TY. That's ridiculous. 
FRANNY. What can I say that will convince you to shut the 
fuck up? 
TY. Nothing! I'm going to tellthem. 
FRANNY. Why? What do you want? What do you expect to 
get out of this? What is telling them going to get you? 
Be ny. [want to’ feel like L haven't irrevocably messed-upimy 
life. (Beat) I want the four of us to be like we-used to be like. I 
mean, remember how we were? For a brief moment, we were like 
a family. And then you and I had to screw everything up. 
FRANNY. You think we screwed things up then? Wait till 
you blabber to Seth and Jen NOW. That's it. Say goodbye to eve- 
rything. 
TY. I have to make things right. 
FRANNY. Allright, Allright, Allright. Fuck, Fuck, Fuck. 


(FRANNY stares at TY, walks to a table, takes out a white enve- 
lope, brings it to him and holds it out.) i 
| WO EAMAA 
TY. What’s this. ‘ocuut fq 0 uote 18 
FRANNY. An invitation to ourwedding, = | 08 
TY. What, I’m invited now? Hie 2ereygqua ie a | 
FRANNY. Yeah. And you're best man, too, So start thinking 
about your toast. 194, 
TY. What are you talking about? 
FRANNY. You want things to go back to the way they 
were? Then start using your stupid idiot head, Ty. You're coming 





f 
} 


| 


wedding, you're gonna be Seth’s best man, you’ 
walk down the aisle with pregnant Jen, you’re an te se 
nd nice and charming and all that shit you always pull and 
ou'fe going to keep your fucking mouth shut about things that 
on’t need to be said. 
TY. I don’t see how that will fix things. 
FRANNY. You can either put the pieces back together or 
you can blow everything apart. 
TY. You would do this for me? 
FRANNY. Do we have a deal? 
TY. What about Paco? 

_ FRANNY. Fuck Paco. He can be the ring bearer. He won't 
know the difference. (TY looks at the invitation, thinking.) This is 
a deal 1’m making with you, Ty. If you're serious about all this 
shit, you'll think about the future and not about your stupid guilt. 

TY. You think Jen will... You think she’ll take me back? 

FRANNY. I don’t know, Ty, I’m not a fucking mind reader. 
Do we have a deal? 

TY. Yeah. (TY ta 


Franny... Thank you. 
FRANNY. You're welcome. Now go away: I have to do my 


pilates. 


ro the 


kes the invitation and turns to leave.) 


Scene 21 
Toast 


(TY stands center stage in hi j 
ge in his suit holdin 1 
glass of champagne.) ts arpa cake 


TY. We were fourteen years old, Se 
th and I, and 
the mall. Hanging out, drinking cokes. Like ihbnoeniele- Bs ce 
at the mall. It was summer and we were bored and sitting by one 


of those mall fountains, stealing pennies from under the water 
This woman walked up to the fountain. She was beautiful 


And she looked at the fountain, went into a coin purse, found a 


nickel, made a wish, and flipped it into the fountain. 
Seth and I watched this. We couldn’t take our eyes off of her. 


Anyhow, then she walked away. We had cleaned out the 
fountain, and so the only coin left in the water was that woman’s 
nickel. I tried to reach in and get it, but it was too far. I couldn’t 
reach it. But Seth was still watching the woman walk away. And 
then, as if he were dreaming, Seth said to me: | 

“You know, I just love women.” 

And I said, yeah, she was hot. 

And then Seth said: 

“Isn’t it amazing to think that someday, we could hang out 
with a woman like that? Someday, a woman like that might want 
to date us? Or marry us?” 


And I said, yeah, that would be awesom: 
And Seth just shook his head and said, more to himself, 


women.” 
story today. Seth was 


“Man. I just love 
I’m telling this 


Here’s the reason 














didn’t love “women”. Seth didn’t love that woman at 
rol tain. Seth loved the idea of a woman that might be per- 
ae ® his every estimation. That day, stealing pennies from a 
We in, Seth suddenly understood that life was only worth liv- 
=, iere remained the possibility of finding that perfect match, 
a", missing piece, that most beautiful and perfect of mates with 
Bento share his life. . | 


Pat ii@s 


nt to raise my glass to them and to their families... 
also to the maid of honor... 


Scene 22 
Pull of the Moon 


stands outside the wedding reception looking at the moon. 
Y/, 2 Is very pregnant. TY enters.) 


Y. Look at that moon. 

EN. That’s what I was doing. 

: 1g enough to pull the tides, to move the oceans. No 
can mess with our heads. (Reminiscing) You remember 
oon, that one time when we were at the— 

N. Yes. I do. Of course I do. (Beat) You made a very nice 


roast. 
TY. L winged it, 
JEN, | 
TY. Yeah, 
TEN, Yeah. 
on? 


TY, So what's going 
TEN, Oh, nothing, I'll be a mother in about a month, I'm 


have a little girl. | 
TY. 2t'sa gil? it Ot Aa wi) baka 
JEN, Yes. of to bier advopeoale tin 


TY, Jen... 
JEN, Don't you get sappy, Ty. {really don’t want to hear it. 1 
tied 


don’t want to hear you. 


(Beat) 


TY, [want to marry you, Jen... T want to get married 

JEN, You make me sick. an 

TY. Is that a no? 

JEN. Why would you tell me that? 

TY. What, propose to you? 

JEN. No, you didn't propose. 
stated. J want to marry you. J want 
wants, No proposal, No question, 

TY. Well, then, do you want— 

JEN, No doe . ee 
you, it wah, ie 
my e-mails... or my tex 

Y. You had a 


<q 4 





























shance 10 make things better and 


. you didn’ 
jext messages but I’ve moved on, n't So, thanks for the 


(Beat) 
TY. I’m sorry. 
JEN. I know. 


(TY touches Jen’s stomach tenderly. She allows him ) 


TY. It’s a girl. 
JEN. Yes. 


(The baby kicks. JEN reacts and TY feels it as well. He’s as- 
tounded by this.) 


TY. What are we going to name her? 

JEN. We? | 

TY. Well, I mean... Jeez. She’s my daughter too. 

JEN. Are you kidding me? 

TY. I mean, I’m not trying to be antagonistic here, Jen! But 
you’re got to realize that I’m connected to you, okay? Maybe you 
hate me and never want to see me, but she’s my daughter too. 
She’s OUR daughter. And I don’t want it to come down to this, 
but I mean, legally I could get partial custody if I wanted to. 

JEN. Legally. Jesus. | can’t believe you’re going to talk 
LAW with me. You won’t get partial custody or anything like it. 


TY. Why not? 
JEN. Courts favor the c 
TY. I’m her father. 


hild’s best interest. 


court? I'll demonstrate that : 
You're nothing: — votre tal duties, You're unwilling | 


Ie ncapeble of | in re raisitg of a child, And conditions 
icipate | 

















ise of joint 
co actively Parc tilly interfere with te exer , 
exist na ydy: For example, that I —_ you. 
aa What's that supposed t0 MESH ' a 
N. It means ['m & lawyer. — : — 
sail in your absence, I got my life a yer Laine 
ae v4 ik 
meee dude, what’s wrong with you? A " 
a “ we — : ath pe yypkortainyk 
SETH. “What?” “What?” ot 
What’ 9 ! | 
he You mad . of yo ae = vol 
Where ? Jen... She... a ’ a 
po yr (2 soot ..mennT iW ¥T 
SETH. Franny told me. | 
TY. Told you what? 


SETH. Guess; 
. ov ob belo 
(Beat) ie tue 3h oa th 
: boo. Qld [eile 
TY. Sethiciis to gies 4 


ae jh cee , 


gETH. Yes. . 
_ Aren’t the bride and groom not supposed to see each 


er before the ceremony? 
SETH. Yeah. 
TY. Isn’t that like bad luck? 
SETH. She needed to tell me before we got married. 
TY. That’s pretty low, man. (Beat) Well, look: I apologize. 
SETH. Oh great. That’s great, Ty. 

_ TY. I’m sorry. 

_ SETH. You fucked my wife! 
TY. She wasn’t your wife then. 
SETH. We were engaged! 
TY. Listen— 
SETH. No. No. I’m done with you. We're done. I want you 
out of here. Out of my life. 


TY. We’re best friends! 
SETH. Well, you can find yourself a new best friend. 


TY. 1can... Seth, what are you, in the third grade? 

SETH. Oh, and okay, let’s just pretend, for old times sake, 
that I forgive you for that. Because you’re such a good friend. 
Here you are all forgiven and you're my Best Man and you're up 
there and you give this fucking toast. This nice fucking toast. 

TY. What, now you have a problem with my toast? 

SETH. How self-absorbed can you gef man? 


TY. What are you talking about? 
e toast? You made me you and you me. 


SETH. Your cute littl 
You switched the roles! You told a story about yourself. You 
were the one poeticizing about that woman. Those were your 
lines! I was the one trying to get that fucking nickel. 

TY. That’s not true. That’s— 


or Ho 


‘nk of something interesting or ‘ 
n’t even thin , 
a Ho -” So you just gave me oar Seeaaetl | 

ce to say BDO” h with you. 14 . ; 
a man. I'm throug 
! 


your lines, 
Have a nice life. 


ETH exits.) | 
‘ I can’t let you go out like 


id-blooded! Tell me off, 

back and say something cold-ploo’ 
ea ‘. out! Say something smart! I lt give you 4 second 
abiesp nei: n the face! Seth! I 


i ! Punch me | 
ce! Come back and hit me: . 
pan it! Come on! You can’t just leave. Seth, come back. 


ae , 
TY. That’s a cliché exit line, dude! 


(TY walks to bench and sits and puts his face in his hands.) 


Scene 23 
All This and More 


(Ty's office. He takes a map of Pangea and hangs it up. Stares at 
it. Turns and speaks to the audience.) 


oor TR You know that time in your life? When your future is 
rich and ripe and full of possibility? And you haven’t done any- 
thing to taint it yet? And you have virgin soil beneath your feet 
and the world is a good place and you are a good person? 
And then you eat the forbidden fruit. And you’re banished 






‘ rfect place because you're not worthy of it any more 
jo spat do you 40 then? | 
pe vou live in shame. You cover your nakedness, avert your 
eye cultivate secrets, you tear the world to pieces, start nations, 
civilizations. Fuck. Have children. Spread your seed, Create 
, new world, where new people will have the opportunity to 
and in a new garden of Eden and proceed to fail all over again. 
Just like you did. Just like you did 


(BECCA enters. ) 


BECCA. Hi. 

TY. Oh. Hi. 

BECCA. Hi. 

TY. Come in. 

BECCA. I was just passing by. | have to be somewhere. 
TY. Oh. Hi. 

BECCA. (Re: map of Pangaea) What ‘5 that? Is that Russia? 
TY. No. No, it’s Pangaea. 


BECCA. It looks like Russia. 

TY. No, it’s not Russia, it’s Pangaea. It’s the way the world 

used to look when all the continents were connected. It’s specula- 
How’ve you been? 7 


tive, it’s not real, it’s.-- Anyhow. 
BECCA. I just wanted to stop by and say congrats on the 


book. 
TY. Oh, thanks! 
BECCA. | got it. 
TY. You bought one? 
BECCA. Yeah. 
TY. Great! (B at) Do you like it? 


BECCA. I liked Labyrinth better. 
TY. Look, I hope they’re not... 
BECCA. Hey, write what you know. You know? 
TY. There’s a lot of you in there. ut riage sravisters 2 
BECCA. Oh, you think? (Beat) Anyway, I saw you dedi- 
cated the book to... ih x) WOH : ee sh tow " 
ots Yeah... (Beat) Yeah. io mens 19 i iy WOH B fit byes 5. 
BECCA. Have you seen them? ::oy oti foul bab we oolil tx 
TY. No. fet a 
BECCA. Oh. Well, I wrote a new poem. {2S NOON. 
TY. You did? maa Sus 
BECCA. Yeah. Wanna hear it? 


TY. Sarvs. 
BECCA. I have it memorized. Here it goes: — 


“This is just to say... ni ore 
[have eaten. i of vet | oo gaiaaag su) saw 1b ADOME 
were in. -. ‘ait a 1etiW ewe as 










the icebox Wir 
y) ™ 3 Pe i 
Ne 


and which o>) ot et 





Becca, you didn’t write that. 


BECCA. Yes I did. 

TY. No, that’s William Carlos Williams. 

BECCA. No, I wrote it. 

TY. No, you didn’t. 

BECCA. I wrote it. It’s my best poem. 

TY. No you didn't. Becca... 

BECCA. Yes I did. Don’t tell me I didn’t write it. I wrote it. 


TY. No you DIDN’T! 


(Beat) 


BECCA. I know, I’m just shitting you. | 


TY. Oh. 

BECCA. You’re such a spaz. 

TY. Yeah, I know. | 

BECCA. I know it was William Carlos Williams! I’m not 
stupid, you know. ' 

TY. I know. 

BECCA. We studied it in 

TY. I know. (TY stands up 

BECCA. What? | 

TY. I realized... | don’t know... But I realiz 
gaea) This map.-- it was Jen’s dissertation. I got 
net. Isn’t that crazy? 

. Yeah. “pain inion 
_] don’t know. 

Bis. tiow the world used to look. (Beat) 


J don’t even know what I’m trying to say. 


your class. 
.) Can I tell you something? 


ed... (Re: Pan- 
it off the inter- 


zing when you 
God, I don’t... 


BECCA. Think about it. It’Il come to you. I gotta run. 


- 
bet! 
—. 


60 


get a drink? 


You know, 
Do you want to.-- : 
ties? [’m not old enough to drink. 
TY. Coff 


ec. 
BECCA. probably not. 
(BECCA leaves. Beat. TY picks up 9 book.) 
It’s dedi- 
is | k, M new book of poems. = © | 
apne oes d “The [Imperative Promiscuity of 


iv daughters. It’s title 
pace Fale of Humankind.” It’s a little wordy. And I worried 


+’s a best seller. 
that it would do poorly. Instead, it S 4 ot 

There’s no feeling in the world like writing a book. TO work 
on something, to put your labor and love into if and then to get it 


published... When you hold your book in your hands... there’s 


nothing like it. It’s like holding your... (Beat) cue 
Nobody reads poetry, but people like this book. I think they 


like it because the poems link together and tell one narrative tale. 
It’s about after the apocalypse. There are only fifteen people left 
in the entire world. Fourteen of them are women between the 
ages of fourteen and forty. And there is one man. Naturally, the 
man must copulate extensively with each woman. It is up to them 
to work together and re-create humanity. | 
Pe like it because it’s his job. It’s his duty. He’s doing the right 
one pens ate if he’s unkind! Tt doesn’t matter what any- 
out him, because everyone is dead, wiped out, exter- 
minated by the indifferent apocal 4 
d apocalypse. The future of mankind ts 
ependant on his seed, his co is di 
ki : me, his dick. And he fucks for ma 
ind, for humanity and he’s doing the right thi oomard 
It’s his job, & 7 a 
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